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Abstract 

While some people enjoy reading full-length novels, most people have a difficult time 

concentrating on reading or even finding the time to do it. Audio books, especially abridged 

ones, may be a way for people to enjoy fiction without having to read the whole novel and 

they can listen to the text at the same time as they do other things. The purpose of this essay is 

to study whether the abridged audio books can be a valid replacement for the full novel in 

terms of genre. The essay compares Jane Eyre by Charlotte Brontë in its full length with three 

abridged audio books of the same novel. In these three audio versions the original text has 

been abridged in varying degrees so that the shortest version runs to fifty minutes, the second 

shortest to three hours and the longest to six hours. The three genres I focus on are the 

Romance, the Gothic novel and the female Bildungsroman. I present genre-specific features 

and then analyze how these characteristics are affected in the abridged versions of Jane Eyre. 
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Introduction 

Jane Eyre has been adapted for the screen several times. The novel has been turned into films 

as well as a TV-series. Recently yet another film version appeared starring Mia Wasikowska. 

The film focuses mainly on the romance between Jane and Mr. Rochester and lacks horror 

and feminist elements from the original story. The film is well made and has a good 

entertainment value, but for someone who has read the entire novel, I find that Jane’s 

character lacks some of her personality. It is an example of an abridged version of the story 

where a certain part has been more prioritized than other parts. 

Another example of abridged versions of novels is audio books. Audio books are often 

regarded as a good way for people to enjoy novels while doing other things, like driving a car 

or working out. Omitting parts of the story might not change it to such an extent that it cannot 

be recognized. Thus, the question is whether abridged audio books can be a valid replacement 

for reading the original novels. Some might say that the message and meaning of the novel is 

lost if parts of it are omitted. Others may argue that since they do not have the energy, time or 

patience to read or even listen to the original version of a novel, the abridged audio book can 

be a means to enjoy books on their own terms. 

The purpose of this essay is to compare a novel with the abridged audio versions of that 

novel and note the differences and how they affect the overall story. This essay will examine 

Charlotte Brontë’s Jane Eyre (1847) and compare it with abridged audio versions of the 

original full-length novel. There will also be a discussion on the positive and negative aspects 

of abridged audio books, and whether it is possible to enjoy the essential parts of a story 

without having to read the entire book. The focus will lie on genre. Moreover, it will be taken 

into account if the narrating voice may compensate for the omitted parts and also, how it 

affects the autobiographical element.  
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The novel may be seen as belonging to a number of genres, all of which will not be 

studied here. In “Jane Eyre and Genre” Jerome Beaty states that “[d]iscussions of Jane Eyre 

and genre usually center on the Gothic” (619). What he focuses on is the fact that only a third 

of the novel could be placed in the Gothic genre, and that the novel includes other genres as 

well. He further mentions that “the form or structure of the novel as a whole is not Gothic at 

all” but belongs to the romance, Bildungsroman, and fictional autobiography genres (631). In 

Romance Writing Lynne Pearce divides the Romance genre into courtship romance and 

Gothic romance. Jane Eyre is a good example of both. In addition, some scholars argue that 

the novel includes elements of realism, which contrast with the Gothic features. However, it 

should be mentioned that, in some cases, realist novels included ghosts and hauntings, which 

suggests that realism and ghost stories do not necessarily have to be separated (Armitt 151). 

The genres that will be in focus here are the Romance, the Gothic and the Bildungsroman.  

I have analysed three audio books and will compare them to the printed version of the 

novel. The first version is read by Joanna David and is approximately 6 hours long. It will be 

referred to as audio book 1. The second recording is about 3 hours long and is read by Juliet 

Stevenson, and will be referred to as audio book 2. The third is 50 minutes long and read by 

Gil Tavner. It will be referred to as audio book 3.  

 

Jane Eyre and the Romance 

Regis mentions eight elements that are essential for the romance novel. In addition, there are 

optional elements which contribute to the characteristics of the genre due to their frequent 

occurence in the genre generally. They are not bound to a specific order, but can appear any 

time in the novel. The romance genre in the audio versions will be analyzed from the 

following elements: society defined, the meeting, the attraction, the declaration of love, the 
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barrier, the point of ritual death, the recognition and the betrothal. These elements are always 

included in the romance genre (30-39). 

The defining of society is an important feature in order to establish the social 

backgrounds of the characters. The social background of the story helps set the mode of the 

meeting between the hero and heroine and can also influence the barrier to their romance. In 

Jane Eyre, Jane’s social background is set in the Gateshead and Lowood parts, where she is 

characterized as a social outcast without close family members. Rochester’s social 

background is defined in the meeting between him and Jane even though his identity is not 

revealed since he approaches her on horseback accompanied by his dog. The same general 

situation applies in both the first and third audio books. However, in the second one, Mr. 

Rochester’s initial definition is slightly modified. The original first meeting between Jane and 

Rochester is cut out changing it to what used to be the second meeting. As a consequence, in 

this version his identity is revealed from the beginning and their first meeting takes place at 

Thornfield with Jane being briefly asked about her sketches before being dismissed.  

The attraction between the characters is what leads up to the declaration of love. In Jane 

Eyre Jane admits her feelings to herself but tries to ignore them while Rochester hides his 

feelings. However, he does not hide them well because there are a couple of scenes, where his 

attraction to Jane can be suspected. Dressing up as a gypsy woman during the party (JE 171-

180) is one such scene. Furthermore, there is the scene during the party at Thornfield, when 

he follows Jane as she leaves the room saying “good night my…”, bites his lip and walks 

away (JE 158). In audio book one, these scenes are included, and the latter scene is included 

in audio book three while Rochester’s attraction to Jane is less apparent in audio book two. 

The gypsy scene is excluded from this version and, as a consequence, Rochester’s declaration 

of love comes rather unexpectedly whereas, in the other two versions it is expected. The 
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attraction eventually leads to their declaration of love, which is acted out more or less as it is 

in the original novel. 

There are several barriers between Jane and Rochester: their different social status, 

Bertha Mason, Jane’s want of independence and the geographical distance between them after 

Jane has run away. These features are included in all three audio books, even if somewhat 

modified. Since Jane’s want of independence is less foregrounded in audio book two, and 

most so in audio book three, the two versions assign varying importance to that barrier. 

Furthermore, since the original first meeting between Jane and Rochester is omitted in the 

second audio book, the barrier of social status is made clearer  from the beginning there. As 

Bertha Mason’s identity is revealed, a feature included in all audio versions, she forms 

another barrier causing Jane to run away and create yet another barrier, that of distance. The 

first audio book includes all the barriers more or less accurately. Thus, differences are to be 

found within audio book two and three. 

The moment in the story where the union between the main characters seems impossible 

due to the barrier to their relationship is the point of ritual death (Regis 35). In Jane Eyre, this 

occurs on the steps of Moor House after Jane has fled from Thornfield. She is almost dying of 

starvation and the distance to Rochester makes her wish for death (88). She tells herself “I can 

but die…and believe in God. Let me try to wait His will in silence” (JE 296). The audio books 

have kept this scene, but the comment about believing  in God and awaiting his will is 

excluded from all three versions. Generally speaking, most of the religious comments have 

been excluded from the novel in all three abridged versions. . 

New information, for example something that can break a barrier that was unknown by 

the characters, makes the union between the hero and heroine possible, and that is called the 

recognition. Regis states that “the protagonist is recognized for who he or she truly is, and this 

recognition fells the barrier and permits the betrothal to go forward” (36). Jane gains a more 
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well-defined place in society with money and relatives. However, this does not lead her to 

return to Thornfield. Instead a second courtship begins with St John. This courtship includes 

some of the romance elements such as society defined, the meeting and the barrier. It does 

not, however, include all elements since it is not a love story, for which one of the barriers is 

St John’s love for Rosamond Oliver. This feature is only included in the first audio book. In 

all other respects, the courtship element resembles its presentation in the novel in all three 

audio books. In audio book three, Jane’s comment “I scorn your idea of marriage” is however 

included in order to enhance the sense of the barrier of Jane’s want of independence. 

 Later, when she is ready for it, Jane returns to Thornfield. The recognition which brings 

about this return to Rochester is the news of Bertha’s death and Rochester’s injuries. Audio 

book one and three follow the novel in this respect, but in audio book two Jane brings 

Rochester water in the garden instead of inside the dark house of Ferndean. This change from 

a dark indoor to a brighter outdoor setting enhances the positive impression of the scene. The 

betrothal is the moment deciding that the hero and heroine will stay together. The betrothal 

takes place at Ferndean after all the barriers to their union have been removed. Due to her 

financial independence and equal status with Rochester and his dependence on her after his 

loss of sight and other injuries from the fire, Jane experiences a happy ending. The audio 

versions do not differ from the original story in this respect. The barriers are omitted and the 

betrothal is completed along the same lines as in the novel.  

 I have now investigated the differences between the original novel and the audio books 

for the romance genre. It may be concluded that the main features of the genre are kept intact 

and only minor parts have been modified. The reason for this being so may be explained by 

drawing attention to the great entertainment value that the romance genre seems to have today 

in media in general and I therefore claim that the audio books follow this trend.  
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Jane Eyre and the Gothic 

In the Victorian period the novel was often used as a response to and a reflection of major 

contemporary social and economic changes (Peck and Coyle 173). One nascent idea at this 

time was that of individuality (Botting 92) and of distinguishing one’s self from that of others 

(9). As a consequence, first-person tales with themes of social alienation where freedom and 

imagination were highly valued were common (92-93). These themes were usually used as 

elements in Gothic novels. Moreover, threats to Victorian values were often reflected in the 

literature of the period. The fear of “mental disintegration” is a good case in point (Botting 2). 

Throughout the nineteenth century, women were regarded, by psychologists, as more 

sensitive to mental disintegration than men because of their “powerlessness and subjection to 

the forces of the body” (Shuttleworth 71). This may explain why the Victorian gothic started 

to contain “psychological rather than supernatural forces” (Botting 12). 

According to Shuttleworth, Gothic “heroines could encounter … adventurous freedom” 

(7), which definitely describes Jane’s experiences as she goes through adventures in search of 

her freedom. Rochester is a typical Byronic hero, a common element in gothic fiction. He is a 

kind of social outcast with a dark past and a secret, which fits in with Botting’s description of 

a gothic hero (98). There is also a big, old house situated in a desolate landscape. Together 

these features create a gloomy and mysterious atmosphere. This atmosphere is largely 

preserved in the audio books. One slight exception, though, is the second audio book, where 

the omission of the first meeting between Jane and Rochester plays down the impression of 

the desolate atmosphere. The elements of Rochester as the Byronic hero with a dark past and 

a secret, the big, old house and the gloomy atmosphere are included in all three versions.  

Return of the past and reappearances of figures that have been long gone are common 

themes (Botting 2-3). Other significant elements are Jane’s drawings and dreams as well as 

Bessie’s stories. A specific scene where the theme of imagination is foregrounded is when 
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Jane and Rochester meet for the first time. Remembering old nursery stories when hearing the 

sound of a horse approaching, Jane thinks of a Gytrash, an imaginary creature which comes in 

the form of a horse or dog. However, as soon as she discovers that it is only a traveler, she 

starts to think rationally. Bessie’s stories therefore contribute to the strengthening of the 

theme of imagination. Furthermore, in the red room, Jane’s fear comes from her imagination 

which has been stirred by the stories. Jane recalling the Gytrash in the first meeting with 

Rochester is, however, omitted in the first audio book while Jane’s dreams and Bessie’s 

stories are included. The second and third audio books omit both Jane’s dreams and Bessie’s 

stories. In the red room, Jane’s fear comes from the darkness in the room and the light on the 

wall instead of the imagination caused by Bessie’s stories. The recurrence of old secrets and 

characters is included in all three abridged versions. 

In Jane Eyre mirrors play a significant part. The mirrors represent a separation from the 

self in Jane. In a couple of scenes she sees her reflection in the mirror as someone else. The 

first mirror example occurs in the red room scene, where Jane sees herself in the mirror 

thinking she resembles a ghost (JE 9). The mirror part of the scene is omitted in the first audio 

book. The mirror as a separation of self also occurs when Jane has put on her wedding 

garments, looks in the mirror and finds an image “so unlike my usual self that it seemed 

almost the image of a stranger” (JE 253). This scene is, however, excluded from all the 

abridged versions. The theme reoccurs during Bertha’s visit to Jane’s room a few nights 

before the wedding. Jane only sees Bertha’s face in the mirror; the image is that of “a savage 

face,” “the lips were swelled and dark; the brow furrowed: the black eyebrows widely raised 

over the bloodshot eyes” (JE 250). Although Bertha is human, the mirror image of her is that 

of a supernatural being. This scene is included in all the audio books. Interestingly, however, 

it is the only example of mirrors in all three of them. 
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 The concept of doubles may be interpreted in several ways. There is a gap between the 

narrating self and the narrated self since the narrator is the older Jane while the main character 

is the younger Jane. This creates a double of Jane as the older Jane is present in the novel as 

much as the younger Jane. This idea of doubles is difficult to omit since the first double of 

Jane is her older, narrating self. Rather, it is enhanced in the audio books by hearing the voice 

of the narrating Jane. The other double of Jane is Bertha. Gilbert and Gubar see Bertha Mason 

as Jane’s doubles: “Every one of Bertha’s appearances … has been associated with an 

experience … of anger on Jane’s part” (360). None of Bertha’s appearances have been 

omitted from the audio books. Omitting Bertha would, indeed, keep the romance story 

between Jane and Rochester. However, the threatening aspect of the story as well as one of 

the main barriers between the couple would be eliminated. Although the romance normally is 

the main focus in abridged versions of Jane Eyre, Bertha represents the unknown and 

contributes to the mystery of Rochester’s character as well as the drama between Jane and 

him. In short, Bertha is the ingredient that makes the story interesting. 

In addition to strengthening the concept of doubles, the voice enhances some other 

gothic features as well. At Thornfield, Bertha’s laughs can be heard at times. In the audio 

books, her laughs are given life and acted out as loud, ominous sounds by the narrator. They 

occur quite unexpectedly and can sound a little eerie, which adds to the gothic atmosphere of 

the novel. The voice is also used to make up for the scenes which have been omitted in the 

abridged versions. When some time has passed between two scenes, there is a longer pause to 

mark the passing of time or change of place. This is mostly used in the third audio book, 

which has omitted whole scenes to a larger extent than the two longer abridged versions. 

The mechanics of self-control, the female body and sexuality, and the insurgence of 

insanity are three concerns which are present in the novel that were dominant in the medical 

discourse of the time (Shuttleworth 148) and are all interconnected. Self-control is the key to 
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avoiding a mental breakdown. If a woman reveals too much of her sexuality, she fails to 

uphold her self-control and is regarded as being governed by the bodily urges rather than the 

mind. Women who were considered mentally ill were locked up in asylums, which is a feature 

incorporated in the novel since Bertha is hidden away in the attic because of her alleged 

insanity. To some extent Jane serves as Bertha’s contrast in this respect, though at Lowood 

she learns how to keep an external control and continues to practice this behavior in her adult 

life. Despite her internal tumult, she attemps to think logically. Bertha’s mental illness and 

Jane’s failure to uphold self-control as a child as well as  her attempts to uphold it as an adult 

are the forces in the novel that seem threatening.  These elements are included in all audio 

books. Bertha’s presence accounts for a large part of the gothic element of the novel and the 

threats associated with her are difficult to omit as long as she is a part of the story.  

While the setting and characterization remain somewhat intact in the abridged versions, 

some other elements are omitted. The theme of imagination has been given a less significant 

part in the story because Bessie’s stories and Jane’s dreams have been deleted in most parts. 

On the other hand, some gothic elements are enhanced by the use of the spoken voice. The 

focus on mirrors have, however, been largely omitted, which may not be that surprising since 

this is a clearly visual feature difficult to render in an auditory medium. In my opinion, the 

exclusion of the theme of imagination and the attention on mirrors does not affect the story 

and the entertainment value significantly. By entertainment value I mean the elements in the 

story that appeal to a larger audience. The gothic atmosphere still has a place in the audio 

versions by the characterization, setting, the reoccurrence of old secrets and characters, and 

Bertha Mason as a threat. 
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Jane Eyre and the Female Bildungsroman 

The definition of a Bildungsroman, according to David Cody, is “the development of a 

youthful protagonist as he or she matures”. Lorna Ellis gives a similar definition of the genre 

when she writes that it is “the novel of a young woman’s development” (15). My discussion 

of the Bildungsroman traits in Jane Eyre will be related to the above definitions. Ellis main 

focus is on the female Bildungsroman, which contains both similarities with and differences 

from the traditional male Bildungsroman. In the specifically female form of the genre, the 

protagonist learns to understand herself and her relationship to her environment. However, 

she is limited by social rules and often has to give up the “aspects of … independence that 

separates her from patriarchial society” (18). Thus, while the protagonist is searching for 

personal autonomy, she has to manipulate “appearances in order to find a compromise 

between self and society” (33). The protagonist in a Bildungsroman begins by  questioning his 

or her  subordinate place (16) as Jane does in the beginning of Jane Eyre: “Why was I always 

suffering, always browbeaten, always accused, forever condemned?” (JE 10). The novel then 

continues to follow Jane’s development and maturation. At Gateshead, she does not fit into 

Mrs Reed’s conception of how girls should act. Later, at Lowood, she tries to conform to Miss 

Temple’s conception of a “good girl” (Ellis 36). As a grown-up woman, she tries and rejects 

several roles and the novel ends with a reconciliation of her own view of herself and Mr. 

Rochester’s view of her (36).  

Since Jane does not belong to a house or family, she can form her own destiny 

and, as such, is involved in her own development. “The emphasis on agency helps 

establish Jane Eyre’s status as a Bildungsroman” (Ellis 143). The part of the novel 

which may be defined as belonging predominantly to the Bildungsroman genre is the 

beginning, with Jane’s childhood in focus. In this part, she learns how to behave in 

order to live within the social parameters and still gain what she desires. Helen Burns 
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and Miss Temple are role models for how to do this and they both teach her. The trials 

Jane endures are included; the burnt porridge, the cold, the accusations against her from 

Mr Brocklehurst and her punishment for it. The conversation with Helen about how to 

react when she is treated badly is an example of how Jane is influenced by her views of 

the world. It is an example of Jane’s agency; her own involvement in her development. 

Miss Temple has the same function in Jane’s development. Helen and Miss Temple are 

both included in all audio books. The fact that these characters are still given a place in 

the short versions makes the Bildungsroman genre clearly felt in the beginning of the 

novel. By contrast, a feature that is excluded from the audio books is Jane learning new 

languages at Moor House, for example German and Hindustani.  

The fact that the novel is written as an autobiography allows much room for 

Jane’s self-reflection: young Jane is reflecting upon herself and the older Jane is 

reflecting upon younger Jane. She learns from her experiences throughout the novel. 

Her self-reflection is included in the first and second audio book, while most of it is lost 

in the third one. Although many scenes which show Jane’s development and her own 

involvement in it are included, many of her self-reflecting thoughts are excluded. They 

have probably been left out to give more room for scenes that involve action rather than 

thought in order to bring the story forward.  

Jane is reintegrated in society when she inherits money and finds her relatives, 

which means that she is not a social outsider anymore. The reintegration is completed 

by her marriage to Rochester, where the important quote “Reader, I married him” (JE 

397) shows how she has gained control of her life and that she is involved in the 

decision to marry. Although the ending might seem conservative, it proves that Jane has 

shaped her destiny herself by choosing to do what she wants to do without following the 

expectations of others. This impression is preserved in the audio books. Despite the 
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modified setting from indoors to the garden in the second audio book in the scene where 

she returns to Rochester, the conversation between them is the same and Jane tells him 

that she is an independent woman. The gaining of relatives and money, which occurs 

when St John reveals to her that they are related, gives Jane the independence she 

wants. The quote “reader, I married him” is included in all versions, suggesting that she 

has reached the freedom she wants. 

The beginning of chapter 12 contains an important passage where Jane reflects on 

women and their place in society:  

Women are supposed to be very calm generally: but women feel just as men feel; 

they need exercise for their faculties, and a field for their efforts, as much as their 

brothers do; they suffer from too rigid a restraint, too absolute a stagnation, 

precisely as men would suffer; and it is narrow-minded in their more privileged 

fellow-creatures to say that they ought to confine themselves to making puddings 

and knitting stockings, to playing on the piano and embroidering bags. It is 

thoughtless to condemn them, or laugh at them, if they seek to do more or learn 

more than custom has pronounced necessary for their sex. (JE 95) 

The fact that she thinks about her situation shows that she wants to find a way to part 

from the social expectations of women. This scene is omitted from the first and second 

audio books, where, Jane’s desire for having more action in her life is not revealed. This 

omission  makes the story come across less as a female Bildungsroman, in which an 

important theme  is the way the heroine finds a way to ”work within the system”, in 

order “to gain a qualified power” (Ellis 18). By keeping to her low class and holding 

Rochester at a distance after their first engagement, Jane can keep her own identity 

without letting Rochester transform her into his image of her. In fact, she does not want 

to conform to his view of a wife. This part is also largely excluded from the first and 
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second audio books. Audio book one includes the dress shopping in Millcote where 

Jane finds it harassing when Rochester wants to buy her dresses.  

      Jane makes quite a few statements about her wish to be a subject rather than an 

object: “I am no bird, and no net ensnares me” (JE 223), “I am ready to go to India, if I 

may go free” (JE 359), “I am an independent woman now” (JE 385) and “reader, I 

married him” (JE 397).  In Audio book two the dress shopping is omitted while the 

scene in which Rochester gives Jane jewelery and she declines is included. Jane’s 

speech of equality during Rochester’s proposal is also cut out, which gives the 

impression that she accepts immediately almost without questioning him. In contrast to 

the other audio books, the third includes the whole episode where she keeps him at a 

distance. Moreover, it includes Jane’s thoughts of how their difference in wealth bothers 

her and how she wants independence. In the end, she manages to secure her autonomy 

and gain the place in society that she wants. She reflects on how women are supposed to 

be calm, and she knows this because she manipulates her appearance to seem calm but 

she never is on the inside. This manipulation of appearance is her tool to conform to 

societal expectations in order to gain an autonomous control. She learns that she can 

control a situation by controlling her appearance (153). Ellis argues that “rather than 

learning to fit other people’s expectations, Jane learns how to make them accept hers” 

(150).  

The themes of looking and telling are common in the female Bildungsroman genre 

(Ellis 44). Women have traditionally been regarded as “objects of the gaze.” The female 

Bildungsroman often criticizes this view of women (34). In Jane Eyre, the gaze is an 

important element. In one of her first meetings with Rochester, for instance, she finds herself 

looking at him and examining his features. The fact that it is a woman who gazes upon a man 

adds to the sense of this being a female Bildungsroman since the gaze is often connected to 
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power. Jane is telling her story by writing it in her autobiography. As such she is also forming 

her own story by telling it to someone else. The theme of the gaze is included in all the 

abridged versions. The theme of telling is enhanced by the story literally being told to 

someone. 

The novel uses changes “in geographic settings as a means of emphasizing internal 

growth” (Ellis 141). Travelling between one place and another marks Jane’s process of 

maturation. The first audio book contains the journeys between Gateshead and Lowood and 

her departure from Thornfield.  Her other journeys are simply left out. The journeys included 

in this short version are arguably the most important ones in Jane’s development, which 

preserves the impression of a maturing process. In audio book two, the journeys are 

completely omitted. The story skips from one place to another without any description of the 

means of transportation. A somewhat longer pause than usual in the narrating voice is used to 

indicate a change in time or place. In the third book, some of the journeys are briefly 

described. 

Self-creation and self-discipline are themes that are present in the novel. Telling your 

own story is a common way of creating yourself. This can be done through art or writing etc. 

Ellis argues that there is a “link between self-creation and self-discipline through Jane’s 

practices as an artist” (147). Jane creates herself by expressing herself through her drawings 

as well as through telling her story. This suggests that Jane’s drawings are significant for her 

development, which may be why they are included in all abridged versions. The second audio 

book only includes them in her first conversation with Rochester and leaves the rest of them 

out while the other two versions include them to a larger extent. The fact that Jane is telling 

her story is also a way for her to create herself, but this is, naturally, included in the abridged 

versions because there would be no story without that aspect. Keeping the feature of the 



Hagberg 18 

 

drawings  in the abridged versions contributes to strengthening the impression of this being a  

female Bildungsroman. 

The audio books might not seem very different from the original novel. However, parts 

that are important to the genre have been omitted. While the first and second audio books  

include elements that are not included in the third, Jane’s self-reflection, for example, the 

third includes the important parts that the first and second have left out. To exclude Jane’s 

want of independence cuts out much of the female Bildungsroman genre, although the 

elements of self-reflection or the description of journeys are kept. The third audio book also 

includes the part where Jane keeps Rochester at a distance before the wedding. The inclusion 

of this and the quote from chapter twelve, make the third audio book the version that 

preserves the genre conventions best. Still, the other two versions do not exclude the genre 

features completely but the feminist statement in the novel is somewhat lost compared to the 

third version. 
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Conclusion  

The abridged versions have two features in common: included scenes and excluded scenes. 

The scenes included signal which are regarded the most important ones to keep in order to 

bring the story forward and to keep as much of the original story as possible in the time that is 

given. Examples of such included scenes and characters are the red room, Helen Burns at 

Lowood, the fire and other outbursts from Bertha Mason at Thornfield, Rochester’s proposal, 

the revelation of Bertha’s identity, Jane’s discovery of her family, and the courtship with St 

John. These are also some of the major scenes in the story. The scenes that are excluded in all 

the versions are probably regarded as redundant, especially for readers today.  As has been 

mentioned earlier, most of the Christian references are excluded. These scenes have probably 

been considered of little importance for bringing the story forward. Neither do they seem to 

be necessary for the basic plot.  

The spoken voice of the audio books accounts for the deleted scenes by inserting a 

considerable pause to mark the jump from one scene to another. The voice also tries to 

emphasize the experience of listening by producing a mad laugh in the scenes where Bertha’s 

laugh is usually described, and by giving the characters different manners of speaking which 

show their personalities. Jane, for example, always sounds courteous but is given a softer 

manner of expression in the first and second audio book than in the third. Rochester has a 

deep voice but is always short in his expressions. By doing that, the listener can form an 

impression of the characters although some scenes have been omitted. Thus, the story is 

brought forward without making the cut parts very noticeable.  

Accessing the story through abridged audio books has its advantages. As mentioned in 

the introduction, some people do not have an interest in the act of reading as such or lack the 

time to do so or to listen to full-length audio versions of the novel. The inclusion of several 

scenes that are important to the story in Jane Eyre, shows that there is an awareness when 
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creating these versions of what should remain in the story and what to exclude from it. In this 

essay I have studied to what extent the story’s placement in three different genres has been 

modified due to the various omissions. My conclusion is that the romance and Gothic genres 

have been preserved well. The genre with most differences between the audio versions is the 

female Bildungsroman. The creators of the abridged versions seem not to agree whether this 

genre is really important for the essential story. Jane’s development is present in the shorter 

versions although it seems to be regarded as one of the least important features to keep. It 

appears not to be considered as connected to the love story, which is what the audio books 

mainly focus on. The romance of the main characters and  Rochester’s secrets seem to be  the 

elements that have most entertainment value, which suggests  that the implied listener of  

abridged audio books are  people  who primarily want to consume fiction passively  rather 

than engage with it through reflection 

I would argue that in order to have the full experience of the novel, the whole story 

should be listened to or read. Furthermore, the listener would gain different impressions of the 

story depending on which of the audio books he or she listens to. The longest one includes 

most scenes although the shortest version manages to include scenes that the other versions do 

not. Therefore, it may be difficult to determine whether listening to an abridged audio book 

can replace reading the original novel since different versions include different scenes. 

Adding the component of genre, they are included in different ways in the audio books, 

influencing the story in different ways. It is also difficult to determine which version is the 

best choice since they differ in which scenes are included and not. It basically depends on the 

listener, and his or her purpose for accessing the story. The ones who have a literary interest 

still have the possibility to read the original novels and should avoid the abridged audio books 

if they find them lacking the parts that they think should be included.  
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My conclusion is that it is difficult to choose the “right” audio book to listen to, and the 

listener will miss out on important aspects depending on which one they choose. The 

Romance genre is considered most interesting generally, especially when it is paired with the 

Gothic. The female Bildungsroman has been cut out the most and seems to be regarded as 

least interesting. Again, if a person only wants a shorter story to listen to and does not care 

about what he or she misses out on, the abridged versions are great. If you are interested in 

literature th,e original story is much more interesting because you miss out on many aspects, 

especially the female dimension, in the abridged audio books.  
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